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If	you	enjoyed	coming	to	see	HGO	in	Highgate	then	why	not	come	to	
the	Highgate	Opera	Circle?				http://www.hlsi.net/whats-on/opera-circle/	
	

We	meet	on	the	first	Wednesday	of	the	month	from	October	to	June	
profiling	a	forthcoming	opera	relayed	from	the	Met	or	Covent	Garden,	
as	well	as	HGO’s	new	productions.		We	provide	an	introduction	to	each	
opera	and	compare	the	great	artists	and	performances	on	video.		
	

Our	next	evening	is	on	7	June	with	Verdi’s	Otello.		We	look	forward	to	
seeing	you!		Curtain	up	at	7.30,	doors	open	at	7.00.	
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Highgate Opera Circle

If you enjoyed coming to see HGO at Jackson’s Lane, then 
why not come to the Highgate Opera Circle?  

We meet monthly on Wednesday’s from October to June, profiling 
a forthcoming opera relayed from the Met or Covent Garden, as 
well as HGO’s new productions. We provide an introduction to each 
opera, often with guest speakers, and compare the great artists 
and performances on video. Admission £10, including wine or soft 
drinks.

Our next meeting is 4 December 2019 with an illustrated question 
and answer session with Robert Lloyd on 50 years of Opera.

We very much look forward to welcoming you to
 the highlight of the year!

Highgate Wood Dental Practice
— Est.1994 —

www.highgatedentist.com

We have the technology to 
create the perfect smile for you!

EMERGENCY 
SERVICE 
AVAILABLE

020 8340 2455
020 8340 2448

8:30am to 6:30pm 
by appointment

Alymer Rd

HIGHGATE 
GOLF CLUB

HIGHGATE 
WOOD

HIGHGATE 
VILLAGE

Great North Rd

Archway RdN
orth Hill

Alymer Rd

HIGHGATE 
GOLF CLUB

HIGHGATE 
WOOD

Great North Rd

Archway RdNorth Hill

Highgate Wood 
Dental Practice

14-15 Aylmer Parade
Highgate N2 0PE

Dr Richard N Shadwell
MBBCh BDS LDS
UCH London Dental Surgeon

Dr Catherine N Shadwell
BDS LDS
UCH London Dental Surgeon

Private Dental Care provided in the Highgate area.
Friendly, smart, modern, family-run practice.
Full range of quality dental treatments available.
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Timber Windows of  Hampstead & Highgate install 
hand-made, fully finished timber casement windows, 
sash windows and doors. We have a range of  traditional 
and contemporary timber windows and doors that will 
complement your property perfectly, regardless of  the  
style or period.

The showroom in Highgate (opposite Highgate Tube 
Station) has our fantastic range of  windows and doors 
displayed over two floors. Please call ahead before visiting 
or why not make an appointment to experience the  
quality of  our products first hand.

www.timberwindowshighgate.co.uk

Tel: 0208 341 4353

Visit Our Showroom: 273 Archway Road, Highgate, London, N6 5AA

winter sale begins 1st December...

Design, construction & performance
Q U A L I T Y

info@timberwindowshighgate.co.uk
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It is 2009, and a weekly grief counselling 
support group is meeting. A new 
member joins them, holding a box 
marked, ‘Mimì’. This is Rodolfo, who lost 
his first love, Mimì, 30 years ago. He’s 
never been able to forgive himself, and 
is haunted by her memory and the life 
they shared in Paris, 1979. He opens 
the box, which contains all the objects 
that were special to them, and the story 
begins.

The scene dissolves as Rodolfo plunges 
us into his memory. It’s 1979; a cold 
winter’s night in a Parisian garret 
apartment where Rodolfo dreamed of 
being a poet, living alongside his friends 
Marcello (an artist), Schaunard (a 
musician) and Colline (a philosopher). 
They were all carefree twenty-
somethings on the edge of their lives.

Rodolfo, Marcello and Colline huddle 
round a stove that fails to produce 
much heat, before Schaunard bursts 
in with news of a last minute job that 
earns him a good fee to buy the boys 
wine and food for Christmas. Their 
cranky old landlord, Benoît, arrives and 
demands the rent. The boys wind him 
up whilst getting him drunk and kick 
him out without the rent he’s come for. 
They decide to hit Momus - the local 
discotheque - and have a big night out. 

Rodolfo is caught up in another memory, 
the memory of a beautiful girl he met 
that evening. The scene dissolves 
around the boys as Rodolfo is left with 
his reminiscence of Mimì. She came to 
ask for a candle, lost her keys and they 
ended up holding hands. Rodolfo tells 
Mimì all about his life as a young poet, 
and she tells him about how she made 
flowers from paper. Then Rodolfo asks 
her to join him for the evening out. This 
was the moment he fell for the beautiful, 
innocent Mimì.

The Memory dissolves once again, and 
Rodolfo finds himself at Momus amongst 
a bustling crowd. He introduces Mimì 
to his friends and they tease him about 
his poetic romanticism, but welcome 
Mimì into their circle. All of a sudden, 
Marcello’s on and off girlfriend Musetta 
bursts in on the arm of a rich old man, 
Alcindoro. She sings a song of her 
popularity and Marcello can barely 
contain himself. Musetta then sends 
Alcindoro off on an errand, and falls into 
the arms of Marcello. It was perhaps the 
happiest night of their lives, and Rodolfo 
remembers it with joy.

INTERVAL

Once again, Rodolfo’s memory takes 
him back, this time to new year, 1980. 
Mimì has come to see Marcello, who 
then lived above a tavern with Musetta. 
Mimì says she can’t bear Rodolfo’s 
jealousy, and that she must break up 
with him. They hear Rodolfo coming, and 
Mimì hides. Rodolfo rages to Marcello 
about Mimì flirting with other men, but 
then reveals that he knows she is gravely 
ill, and he can’t support her. Marcello 
runs into the tavern when he hears 
Musetta laughing, and Mimì reveals 
herself to Rodolfo. The pair promise to 
stay together until Springtime.

In a final, painful memory, we’re taken 
back to Christmas 1980. Marcello and 
Rodolfo are now both separated from 
their girlfriends, and they mourn their 
loss. Colline and Schaunard burst in 
and soon they’re having the usual fun 
and jokes. Just at that moment, Musetta 
comes in with a very sick Mimì. She’s 
laid down and made comfortable, and 
each of the friends does what they can 
to try and help. But inevitably, Mimì slips 
away, and Rodolfo is left with his pain 
and regret. 30 years later, he hasn’t 
recovered from this great tragedy, and 
he realises: he never said goodbye to 
the love of his life.

Synopsis



Do you remember your first love? The 
pain of your first break-up? The passion 
you felt as you ricocheted from high 
to low, discovering what it was to feel 
deeply in an adult world? We’ve all 
managed relationships badly, perhaps 
hurting people in the process. Maybe 
you look back and wonder what you 
could have done differently, or what 
you could have said that would make 
it all easier.

Nostalgia is a powerful emotion that 
every human being experiences when 
looking back on their lives. It’s the 
human condition to remember events 
not exactly as they were, but romanti-
cised depending on how we feel about 
the memory. Now, let us imagine this 
Bohème as if our four boys are looking 
back 30 years, to themselves in 1979. 
They were so young, so free, and so 
determined to make a life. But Christmas 
1980 brought them a great disaster - a 
young girl who died right in front of their 
eyes, and no one knew what to do.

I’d always resisted La Bohème as a 
young director - I suppose it seemed 
as if it was too sentimental or somehow 
too obvious a choice, being one of the 
best loved in the repertoire. Then I lis-
tened to it, read the score, and listened 
to it again. Reluctantly I admitted - this 

is one of the best operas we have. Then 
I got to staging it, and it gave me so 
much joy, I’m wholeheartedly able to 
admit it’s one of my favourites.

I find myself asking ‘Why’ - what makes 
this particular opera so mesmerising 
and heartbreaking? I’ll give you my 
answers - I think it’s because we’ve all 
been 23, totally broke, completely in 
love and facing a torrent of emotion 
that we don’t know how to cope with. 
We all identify with those youngsters in 
the flat, the four of them are so well bal-
anced as a group, we can see a bit of 
ourselves in all of them.

That’s why I decided to create this 
evening of Bohème quite literally as a 
memory. The music is so nostalgic and 
consuming, and we know that this love 
is doomed from the very moment poor 
Mimì faints in Rodolfo’s arms. So how to 
view this opera with fresh eyes, how to 
tell a story that is so well known?

As a female director, I do find our her-
oines are seen from a male perspec-
tive. Mimì is so compliant and meek, she 
admits to loving Rodolfo almost imme-
diately (who never formally tells her his 
name), and she only appears when the 
boys are present. Musetta also is por-
trayed as a difficult and spoilt brat, and 
again, is only ever seen in the company 

From the Director
Daisy Evans

Looking back; Nostalgia and Regret

of men. Now, both these ladies can be 
interpreted a million different ways, but I 
thought I could answer these questions 
not by figuring out a complex charac-
ter backstory, but by literally presenting 
them as male fantasies. I’m presenting 
here a fantasy of Mimì - the girl who died 
on the sofa, and changed Rodolfo’s life 
forever. I don’t think he could ever get 
over the guilt and regret of losing her. 30 
years on, he realises why he’s so deeply 

scarred; he never said goodbye.

This evening of La Bohème is meant to 
present a new perspective on a well 
known and dearly loved opera. I want 
to highlight just how huge this event was 
in the lives of these young Bohemians. 
I want us to cast our minds back with 
Rodolfo as he remembers his first love, 
with nostalgia and regret.

COSUTME DRAWING ©2019 HANNAH PAGE



the musical embodiment of the atten-
tion-seeking Musetta. Every single 
change of tempo, whether it be a com-
plete gear-shift such as this, or a subtle 
relaxing of speed, is meticulously indi-
cated in Puccini’s score. As a result of 
the composer’s demands for continual 
recalibration, an entire musical world 
opens up. This world contains charac-
ters full of personality, ready to interact 
with each other, and to be understood 
by us.

Another example of artful manipu-
lation of orchestral textures to reflect 
the mood on stage is the quartet at 
the end of Act 3. Although there are 
four people singing simultaneously, it 
is perhaps more accurate to think of 
this scene as two very different duets 
that happen to be taking place at the 
same time. The scene begins with Mimì 
and Rodolfo’s sentimental thoughts on 
parting, weaving together long, sus-
tained lines, so characteristic of their 
rapport. Marcello and Musetta abruptly 
break the mood with their own version 
of the love duet: one filled with spite, 
quick bursts, and short phrases. Puccini 
then superimposes these two moods 
without either being a detriment to the 
other. Quite the contrary: these two 
ensembles complement each other, 
and music constantly carries our atten-
tion from one part of the narrative to 
the other.

Puccini uses silence very cleverly 

throughout La Bohème to achieve dif-
ferent effects. For example, much of 
Marcello and Rodolfo’s conversation 
at the very beginning of the opera is 
unaccompanied. This is particularly 
fitting when the artists are referring to 
longing, and to the absence of fire and 
food. Perhaps the best use of silence 
surrounds Mimì’s death. In a medium 
in which it is so common for a heroine 
to sing a lengthy aria on the brink of 
her passing (‘Addio del passato’ from 
La Traviata, for example), it is shock-
ing to discover that the beloved Mimì 
has succumbed to her illness without a 
sound. In fact, her final words are sung 
softly on a single repeated note in the 
middle of her range, and are followed 
by a lengthy pause. This quiet disap-
pearance at first goes unnoticed by the 
other characters. A series of sustained 
minor chords then accompany Musetta 
as she prays for her friend’s recovery, 
and as the bohemians subsequently dis-
cover Mimì is no longer. When Rodolfo 
finally comes to the realisation, the 
orchestra erupts into a gut-wrenching 
display of grief, speaking with nuance 
for the poet when he has lost all words 
but one: Mimì!

From the Music Director 
Juliane Gallant

Comprising of sketches glimpsing into 
the lives of a group of French bohemi-
ans, it is little wonder that Henri Murger’s 
‘Scènes de la vie de bohème’ attracted 
the eye of a great composer of verismo 
opera. As a matter of fact, so appeal-
ing were the characters that Giacomo 
Puccini and Ruggero Leoncavallo each 
completed versions of La Bohème which 
premiered within a year of each other. 
Both premieres were successful, but the 
legacy of the works was not to be com-
parable. While Leoncavallo’s version is 
rarely performed, Puccini’s work is one 
of the most universally beloved operas. 

From the very first note of Act 1, we 
are taken to the centre of the world in 
which we will be submerged until the 
final curtain. Puccini writes no over-
ture or prelude, but prefers to drops us 
in the middle of the bohemian world, 
with energetic music that oozes with 
youth and playfulness. Short one-bar 
motifs bounce from one section of the 
orchestra to another, in a rapid-fire con-
versation that will soon be taken up by 
the characters. This lively theme follows 
the bohemians as they navigate life 
over four acts, and is one of the motifs 

that injects comedy into this opera that 
ultimately ends in tragedy. Although 
we most often remember the first act 
for the lyrical splendour of ‘Che gelida 
manina’ and ‘Si, mi chiamano Mimì’, it is 
through quick recitatives that the char-
acters first come to life. Puccini’s writing 
for the group of four male friends is such 
that we understand within seconds that 
their rapport is always playful, filled with 
whimsical allegories, and sentences 
begun by one and finished by another. 
This aspect of the score not only brings 
balance between light and seriousness, 
but it establishes the characters as real 
people living relatable experiences. 

Widely acknowledged as an excep-
tional composer for the voice, Puccini 
also fills his orchestral writing with all the 
necessary colours to match the drama 
onstage. The mood in the orchestra is 
constantly shifting, as if each charac-
ter conjures a new world to match their 
emotions and personality. One of many 
examples is Musetta’s very first entrance, 
in Act 2. All five present on stage prior to 
her arrival are raising a toast in unison, 
only to have their moment interrupted 
by a coquettish whirlwind, which is 

Puccini’s writing for the group of four male friends is such that we 
understand within seconds that their rapport is always playful, filled 
with whimsical allegories, and sentences begun by one and finished 
by another. …it establishes the characters as real people living 
relatable experiences.



an uncertain start at its Turin première in 
1896, (when it was conducted by the 24 
–year old Arturo Toscanini); in one of the 
most egregiously misjudged reviews of 
all time, the critic Carlo Bersezio wrote 
that “as it leaves little impression on the 
minds of the audience, [it] will leave no 
great trace upon the history of our lyric 
theatre… It will be well if the composer 
will return to the straight road of art, per-
suading himself that this has been a brief 
deviation.” But in the same year it was 
performed all over Italy, and in Buenos 
Aires; by the next year it had been per-
formed in Egypt, Moscow, England (ini-
tially in Manchester), Los Angeles, and 
elsewhere. And since that time it has 
never been off the stage. It is the ear-
liest of the three consecutive operas 
(the others being ‘Tosca’ in 1900 and 
’Madama Butterfly’ in 1904, all with the 
same librettists) which have cemented 
Puccini’s popular reputation.

But although audiences have always 
loved ‘Bohème’, critics have often 
been very sniffy about it. The music his-
torian Richard Taruskin accounts for this 
by discerning a continuing divergence 
between “the repertoire, the musical 
works actually performed for – and 
‘consumed’ by – ‘the contemporary 
listener’, and what is often called the 
‘canon’, the body of works […] that are 
considered worthy of critical respect 
and academic study.” ‘Bohème’ defies 
some of the basic intellectual crite-
ria of the ‘canon’. For a start, it has no 

‘moral’; it appears to be a sentimen-
tal comedy with elements of farce in its 
first half and a tragedy in its second. The 
plot, such as it is, does not develop from 
the traits of the characters, but only 
from Mimi’s disease (although it does 
thereby conform to one nineteenth –
century operatic standard, viz, “the 
woman dies”.) The events of ‘Bohème’ 
are certainly closer in style to soap 
opera than grand opera. But audiences 
love hearing it – and, indeed, singers 
love singing it. Taruskin asks “Who gets 
to define ‘quality’?” The answer must 
be, those who experience the work of 
art. The sentiments of 120 years of audi-
ences to whom ‘La Bohème’ speaks to 
the heart testify to the truth of Puccini’s 
achievement in the face of formal crite-
ria – and surely, that is the definition of a 
masterpiece.

From the twelfth century onwards, the 
Left Bank of Paris gained the name of 
‘the Latin quarter’, as students from all 
over Europe settled there, using Latin as 
their lingua franca. Ignored by commen-
tators and wealthier travellers, it gained 
fame – indeed notoriety – in the 1840s, 
when one of its denizens, the would –be 
poet Henri Murger, desperate to earn 
a crust, sold to a magazine an article 
about the shiftless and scrounging lives 
of his circle. It was so well received that 
he promptly abandoned his lifestyle and 
was within a few years one of the most 
successful writers – and indeed play-
wrights, for his ‘Scenes of bohemian life’ 
was the hit of 1849 – of his time. Such was 
the origin of the ‘La Bohème’ of Puccini 
– and indeed of the now almost-forgot-
ten opera of the same title by his con-
temporary Leoncavallo – both written 
almost fifty years after Murger’s book.

Turning the pages of the original, today’s 
opera goer may be rather surprised. 
Murger’s impoverished artists are jovial 
enough but disappointingly heartless: 
beating and cheating their womenfolk, 
irresponsible in the extreme, quick to find 
the way out of ‘Bohème’ by landing a 
monied mate. Rodolphe we learn is pre-

maturely bald and heavily bearded; his 
tragic affair with Mimi belongs in Murger 
to another couple, and Murger’s Mimi 
dies in hospital unknown to her former 
comrades.

Puccini’s librettists, Giuseppe Giacosa 
and Luigi Illica, explain their devia-
tions from the original in a foreword, 
claiming theatrical and musical justifi-
cation for their recasting of “the freest 
work of modern literature”, and that 
they sought in their rearrangement to 
express the underlying traits of charac-
ter which were split amongst a variety 
of Murger’s creations. They also point to 
the equivalence of the opera’s four acts 
to Murger’s loosely linked stories, creat-
ing four “clearly defined pictures” as 
dramatic episodes: and indeed in the 
score, in a break with operatic tradition, 
the scenes are referred to as “quadri” 
(pictures), rather than “atti” (acts). 

In the process the librettists created 
characters more congenial to the sen-
timents of the later nineteenth century 
than Murger’s cads. Puccini’s genius 
in conveying both their comedy and 
their sentiment has made ‘La Bohème’ 
one of the most consistently success-
ful operas in the repertory. This despite 

Historical note
David Conway

Murger’s impoverished artists are jovial enough but disappointingly 
heartless: beating and cheating their womenfolk, irresponsible in the 
extreme, quick to find the way out of ‘Bohème’ by landing a monied 
mate.
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Jake Wiltshire LIGHTING & SET 
DESIGNER
Recent credits include: Don Pasquale for WNO, La 
Traviata for Longborough Festival Opera, Sounds 
and Sorcery for The Vaults, The Cunning Little Vixen 
for Silent Opera (London, Helsinki, Beijing), Purcell’s 
King Arthur and The Fairy Queen for the AAM at the 
Barbican Centre’, Die Zauberflöte and Le Nozze di 
Figaro for Turku Opera, Cosi fan tutte for Bury Court 
Opera. Jake has lit productions for nearly all the 
UK’s major music colleges, including over 25 for the 
Royal Academy of Music, of which he is an Honor-
ary Associate.

As associate designer, Jake lit the US premiere of 
Peter Maxwell Davis and David Pountney’s ‘Kom-
militonen’ at the Lincoln Centre, New York.

Daisy Evans DIRECTOR
Daisy Evans is a theatre and opera director working 
internationally. Her most recent work includes Don 
Pasquale for Welsh National Opera; La Traviata for 
Longborough Festival Opera; VIXEN for ENO/Silent 
Opera at The Vaults London and the Beijing Music 
Festival; King Arthur for the Academy of Ancient 
Music at the Barbican; and Cosi fan tutte at Bury 
Court Opera.

As a Librettist, she has written English versions of Don 
Pasquale, The Cunning Little Vixen (VIXEN), Don 
Giovanni (Giovanni), L’Orfeo and La Bohème.

Daisy is the Artistic Director of Silent Opera and is 
supported by the English National Opera. She is the 
recipient of the Sky Arts Futures Fund and a winner 
(for HGO’s Cosi fan tutte) of Best Opera Production 
at the OffWestEnd Awards.

www.daisy-evans.co.uk

Juliane Gallant MUSIC DIRECTOR 
Canadian pianist and conductor Juliane Gallant 
holds degrees from the Guildhall School of Music 
and Drama, the Conservatoire de musique de 
Montréal, the University of Ottawa and l’Université 
de Moncton.

Juliane has worked with King’s Head Theatre (Car-
men, Tosca), Opera on Location (La Traviata, Don 
Giovanni, Carmen), St Paul’s Opera (Cosi fan tutte, 
Orphée aux Enfers), Opera MIO (A Fantastic Bohe-
mian: The Tales of Hoffmann revisited), Magnetic 
Opera (The Medium), Clapham Opera Festival (La 
Bohème), Rossini Young Artists (Il Barbiere di Siviglia), 
and OperaUpClose (Carmen, Ulla’s Odyssey). 

Juliane’s conducting studies are supported by the 
Opera Awards Foundation, and she is a 2019/20 
Young Artist at the National Opera Studio. Upcom-
ing conducting engagements include an opera 
gala with the Hallam Sinfonia.



Kathleen Nic Dhiarmada MUSETTA 
Kathleen, an Irish soprano, studied with Sinéad Campbell-Wal-
lace at Dublin Institute of Technology’s Conservatory of Music 
and Drama. She is now at RAM, taught by Kate Paterson and 
Raymond Connell. Roles include Poppea (L’incoronazione di 
Poppea) and Susanna (Handel’s Susanna), Haydn’s Creation 
and Fauré’s Requiem.  Awards include The Michael McNa-
mara Gold Medal for outstanding final year recital (DIT Con-
servatory of Music and Drama, 2016).

Joseph Buckmaster RODOLFO 
Joseph is a lyric spinto Tenor studying for his MA at the Royal 
Academy of Music under the tutelage of Richard Berke-
ley-Steele. He has performed Apollo (Semele) and Alméric 
(Iolanta) for Royal Academy Opera. Other roles are Tamino 
(Die Zauberflöte), Ferrando (Cosi fan tutte) and Rodolfo (La 
Bohème). He has sung in the chorus for Opera Holland Park 
and as soloist for numerous oratorios. www.josephbuckmas-
ter.com

Fiona Finsbury  MIMI 
Fiona studied at the RNCM, where she sang Gretel, Cendril-
lon and Métella in the college operas. She has a keen inter-
est in contemporary opera, and recently created the role 
of Hanna in the world premiere of Adam Gorb’s The Path to 
Heaven at The Howard Assembly Rooms, and Sofia in the Brit-
ish premiere of The Orphans of Koombu at the Buxton Opera 
House. 

Fiona McArdle MIMI 
Australian soprano Fiona McArdle is thrilled to be making her 
UK debut with HGO. While completing her Masters at NEC 
in the USA, Fiona performed roles including Mistress Zimmer-
lein (Silent Woman), 1st Norn (Essential Ring), and Kohout 
(Cunning Little Vixen). Fiona has also performed extensively 
around Australia, including La Ciesca (Gianni Schicchi) for 
State Opera of South Australia, and Dorabella (Cosi fan tutte) 
for Co-Opera.

Eliza Safjan MUSETTA 
Polish soprano Eliza Safjan studied at the Karol Lipiński Acad-
emy in Wrocław and the Guildhall School of Music and 
Drama. She was a Young Artist at the National Opera in War-
saw. Roles performed and covered include Annina (La Travi-
ata), Servilia (La Clemenza di Tito) both Glyndebourne Fes-
tival Opera, Amore (Orfeo ed Euridice) Warsaw Chamber 
Opera. She was recently a finalist at the Concours Interna-
tional de Canari.

Monwabisi Lindi RODOLFO 
Monwabisi Lindi, a South African tenor, studied vocal art under 
Pierre du Toit at Tshwane University of Technology. In 2006 he 
won first prize in the tenor category in the (SACMA ) national 
singing competition. Roles include: 4th Jew (Salome), Kronow 
(Merry Widow), Crabman (Porgy and Bess) and Ferrando 
(Cosi fan tutte). He has also been a Cape Town Opera Vocal 
Ensemble member touring in Europe.

Peter Edge MARCELLO 
British baritone Peter was a Draper’s Company Scholar, sup-
ported by the Walker Trust, at the Royal College of Music, 
graduating as Master of Music in Vocal Performance with Dis-
tinction. Recent roles include Schaunard (La Bohème), Don 
Alfonso (Cosi fan tutte) and Aeneas (Dido and Aeneas). 
Future engagements include the bass solos in Bach’s Christ-
mas Oratorio (St Martin in the Fields) and Elijah (Snape 
Maltings). 

Saran Suebsantlwongse MARCELLO 
Thai baritone Saran graduated from Manhattan School of 
Music and was a Chevening scholar at the RCM, teacher 
Russell Smythe. He was supported by the ‘Young Thai Musi-
cian Fund’ of HRH Princess Galyani Vadhana. Concert rep-
ertoire includes Mozart’s Requiem, Haydn’s Paukenmesse, 
Charpentier’s Te Deum, Orff’s Carmina Burana. Opera expe-
rience: Il Campanello (Donizetti), Threepenny Opera (Weill), 
Dido and Aeneas (Purcell). For HGO, Ormonte in Handel’s 
Partenope.



Hannah Page COSTUME DESIGNER
Hannah Page studied design for performance at the Royal 
Welsh College of Music and Drama, Cardiff where she real-
ised set and costume designs for Richard III and set design 
for Betty Blue eyes (Richard Burton theatre). Since graduating 
she has been working internationally across TV, events, thea-
tre and opera - notably assistant set and costume designer 
for Rodrigo (International Handel Festival, Göttingen) and 
Sweeney Todd (Lyric Theatre, Belfast).

Elspeth Wilkes REPETITEUR
Essex-born, Elspeth studied at King’s College, London, Trinity 
College of Music and Royal Academy of Music. She has per-
formed at St John’s Smith Square; Royal Opera House; St Mar-
tin-in-the-Fields. the Ravenna festival, the Edinburgh Festival 
and the Dublin Theatre Festival winning an ‘Oscar’ award. 
She has worked as répétiteur/musical director with Opera up 
Close, Opera Brava, Merry Opera Company, Northern Ire-
land Opera and Opéra de Bauge. 

Laurence Williams  COLLINE 
Laurence is an international Bass-Baritone soloist. Runner up in 
the 2019 Patricia Routledge National English Song Competi-
tion, he trained at The Guildhall School of Music and Drama, 
graduating with distinction and a Concert Recital Diploma in 
2017. Operatic roles include Mr Gedge (Albert Herring) and 
Smirnov (The Bear). He sings with Polyphony and The Gabrieli 
Consort, and is passionate about introducing young voices 
to singing. 

Conall O’Neill COLLINE
Bass Conall read biology at Imperial College, then graduated 
from RCM where he was a Herbert Howells & Thomas Fielden 
Scholar, Johnson Scholar and Pauline Hartley Award holder. 
Now studying with Alison Wells, roles include Superintendent 
Budd (Albert Herring), Antonio (Nozze di Figaro), Snug (Mid-
summer’s Night Dream), Benoît/ Alcindoro (La Bohème). A 
highlight has been Vaughan Williams’s Serenade to Music at 
a Buckingham Palace Gala. 

Michael Birnbaum BENOIT / ALCINDORO
Michael Birnbaum has sung many leading roles for operatic 
societies in and around London including a number by Verdi 
(Amonasro, Macbeth, Germont Père, Don Carlo in Forza del 
Destino) and roles in verismo opera such as Barnaba, Alfio, 
Tonio, and Rodolfo in La Bohème by Leoncavallo. He was 
Germont Père for HGO in 2018.

Laurie O’Brien REPETITEUR
Laurie is a London based vocal coach, répétiteur and 
accompanist. She had a musical childhood in Wales, begin-
ning piano lessons and competing in Eisteddfodau from the 
age of 5. In 1999 she joined the Junior Royal Welsh College of 
Music and Drama where she studied voice. She completed 
her postgraduate studies in music with distinction in 2012 at 
Royal Holloway University of London. 

Jacob Feldman SCHAUNARD 
Award winning Canadian-German baritone Jacob stud-
ies with Raymond Connell and Marek Ruszczynski for MA in 
Performance at the Royal Academy of Music. A graduate 
of Toronto University Faculty of Music, his roles include: Truf-
faldino in Strauss’s Ariadne auf Naxos, Guglielmo in Mozart’s 
Così fan tutte, Moralès in Carmen and Mars in Offenbach’s 
‘Orphée aux Enfers’. He is also active as an oratorio soloist.

Humphrey Thomson SCHAUNARD 
Humphrey studies at the RCM with Russell Smythe as the 
Hohenzollern Scholar, following a degree at Caius, Cam-
bridge. He recently made his international debut in Bach’s 
John Passion in Spain on radio. His first operatic role was at St 
Endellion - Second Mate in Billy Budd alongside Sir John Tom-
linson. He gives regular recitals for Sofar Sounds and performs 
with the Oxford Bach Soloists. humphreythompson.com 
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Au revoir, 
Jacksons Lane

La Bohème is our eighth production at Jacksons Lane 
and for four years the theatre and its staff have helped 
us transform HGO by enabling us to carry out our produc-
tions on a fully staged basis. Our productions here have 
spanned operatic history from Monteverdi (Poppea, 2017) 
to Jonathan Dove (The Enchanted Pig, 2017), by way of 
Handel (Partenope 2019), Mozart (The Magic Flute, 2016), 
Cimarosa (The Secret Marriage, 2018) and Verdi (La 
Traviata, 2018). It seems only fitting that our final production 
here before 2021 will be ‘La Bohème’, as our first here was 
the immortal Cavalleria Rusticana and Pagliacci in 2016. 

The theatre will be undertaking renovations in 2020; as a 
consequence we will not be staging an opera next spring, 
however our November 2020 production will be Le nozze di 
Figaro at the Pleasance Theatre, North Road N7. We look 
forward to working again with a refreshed Jacksons Lane 
in 2021! 

We will be active at the Highgate Festival and beyond, so 
watch out for us! Join our mailing list at www.hgo.org.uk or 
follow us on Facebook @HGOpera.

Letter from our Chairman

©Laurent Compagnon @LaurentCphoto

It’s a great pleasure to welcome audiences to HGO’s November 

production of Puccini’s ‘La Bohème’. We are delighted to be 

working once again with Daisy Evans as our director, and with 

musicians and two wonderful teams of singers who between them 

breathe new life into this masterpiece. (And what a privilege it is 

to be able to stage ‘Bohème’ with casts of right age for the parts!)

With young singers both British and from around the world – includ-

ing South Africa, Australia, Poland and Thailand – we can really 

feel that we are living up to our objective of advancing young 

singers, both in their interests and in the interest of the future of 

opera itself. Without downplaying the need for organisations like 

HGO to engage with our community – as we do with our schools 

initiative – artistic excellence must always be our driving force and 

we are proud of our singers as standard-bearers for that aim.

As always, we invite you to help us in reaching new peaks. Our 

Friends make a real difference and sustain our development – if 

you are not already a Friend of HGO, joining us will enable you to 

make a powerful contribution to our work and ambitions. We’d 

love to hear your ideas as well – do come and chat to us in the 

interval or after the performance.

In the meantime, laugh and cry with our Bohemians, and be emo-

tionally refreshed by this wonderful masterpiece!

David Conway

david.conway@hgo.org.uk



Our Friends, by their 
annual donations, are at 
the heart of HGO. We are 
most grateful to all those 
named and to those who 
have chosen to remain 
anonymous.

Friends of HGO

hgopera

@HGOpera

Hampstead Garden Opera Trust 
Ltd (regd. charity 1168484)

www.hgo.org.uk

Heirarchs (£500 or more)
O & J Hill, H Payne.

Archangels (£200 or more)
C Davies, M Ellerby, R Hall 

& S Cass, M & B Hoffbrand, 

A Hallgarten, A Judes, A & 

B Kisiel, S & E McFadden, R 

Morgan, J Reed, M Shen. 

Angels (£100 or more)
R Arthur, R Avery, R Bowden, 

C Budgett-Meakin, A Burgess, 

C Clemente, A Darwin, J 

Fabricius, H Ferid, G Hall, R 

Hall, J Harrison, G Hodes, K 

& G Howles, R Johnson, H M 

Jones, T Katz & J Hulbert, D & 

V Lascelles, R & D Leigh, A & M 

Marmot, E Meek, P Moggach, 

A Moore, C Moore, F Munro, C 

Roberts, S Roberts, I Raphael, 

J & J Rothenberg, S Saffer, M 

Safranek, K Sennett-Rogers, 

P Sand, M Smits, R Solomon, 

E Sondheimer, J Sturmey, H 

Tindale, E Webb,  

C Wells, P Zentner. 

Seraphs (£50 or more) 
G Baker, S Barker, M Baylis, I 

Bermingham, C Boucher, P 

Brunner, C Craig, A Davies, 

M & J de Swiet, S Ellam, 

J Gordon, J Graham, B 

Hammersley, A Howden, P 

Ives, E Jacobs, D Keech, E & E 

Korn, B Lal, A Land, P Mackay, 

M Marmot, M Nield, D & V 

Preest, C & B Reece, G & S 

Rickard, P Sewell, M Sheppard, 

M Shurman, V Smith, J Smyth, 

A Stewart, M & J Stoll, R 

Szczepanski, A Thorman, D 

Tillett, G Walker, J Watson. 

Become a Friend  
and make it happen!

We’re committed to keeping our 
standards up and our prices down.

Without the support of our Friends we 
could not bring high quality opera to 
the community of north London at 
reasonable ticket prices. We could 
not give experience and training to 
our wonderful young singers who 
need such an opportunity to help 
them to build their careers. 

But with your help we can!

Please complete and return the 
leaflet given as you leave the 
theatre. 

Thank you Join us

Trustees and Committee members are not listed.
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